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INTRODUCTION

The development of digital technology has fundamentally changed the
way literary works are created, disseminated, and consumed in the global
literacy ecosystem. Online platforms such as Wattpad, Webtoon, and Kindle
Direct Publishing allow writers and readers to interact directly, forming a
narrative space that is participatory and collaborative (Thomas, 2021). In the
context of English literature, this phenomenon marks a shift from traditional
authorship practices to new forms of expression that are interactive and
multimodal (Green, 2023). This transformation is not only technological, but also
cultural, because it also changes the power structure between the author and the
reader in the process of creating meaning. Thus, digital literature is an important
arena for understanding the new dynamics between aesthetics, technology, and
culture in the era of global digital literacy (Kaur, 2022).

One of the important phenomena in the digital literary ecosystem is genre-
blurring, which is the tendency to blur the boundaries between traditional
narrative forms such as novels, poetry, and prose with visual, interactive, and
episodic elements (Han, 2020). This phenomenon can be seen in e-novels and
English-language web series that combine elements of speculative fiction,
romance, and science fantasy in one fluid narrative structure. In this context,
readers are no longer passive consumers, but rather influence the direction of the
story through comments and feedback (Miller, 2022). This shift prompted a
redefinition of the concept of authorship which had been considered the sole
authority in the construction of texts. Therefore, the study of genre-blurring is
key to understanding the aesthetic and ideological forms of contemporary digital
literature (Nguyen, 2023).

Although the study of digital literature has evolved, much of the previous
research has focused on the technological aspects and distribution of works,
rather than on the relationship between narrative forms and authors' presence in
the online space. For example, a study by Lin (2021) highlights the transformation
of text digitization, but does not address epistemological changes in authorship.
Meanwhile, research by Ahmed and Cooper (2022) emphasizes the dynamics of
online readers, but has yet to explore how narrative authority is negotiated
interactively. In addition, research by Brown (2023) shows the importance of
reader engagement in platform-based works, but does not attribute the
phenomenon to shifting genre structures. Thus, there is still a research gap in
understanding the relationship between genre-blurring and author presence in
the context of English-language digital literature.

The gap suggests that the study of digital literature needs to move beyond
content and technology analysis towards a theoretical understanding of
authority, collaboration, and meaning-making. In this context, the postclassical
narrative approach provides a relevant framework for examining the dynamics
of authorship in the digital age (Richardson, 2021). Contemporary narratives
emphasize that digital texts are not static artifacts, but rather a space for
negotiation between various narrative subjects, including authors, readers, and
platforms. Thus, an analysis of e-novels and web serials can reveal how the
structure of texts turns into complex two-way communication systems. This kind

5572



Formosa Journal of Multidisciplinary Research (FJMR)
Vol. 4 No. 11, 2025: 5571-5584

of study also allows for a new understanding of the creative process in a digital
literacy culture that is decentralized and participatory (Wilson, 2023).

This research explicitly aims to analyze how hybrid forms between genres
emerge in digital narratives as well as how the interaction between author and
reader redefines textual authority in a participatory environment. This focus is
important because it shows how digital literature does not simply mimic the
structure of print narratives, but builds new models that allow for the direct
negotiation of meaning between writers and audiences. In addition, this study
seeks to understand the social and cultural implications of reader involvement
who are increasingly active in determining the direction of the narrative.
Through textual analysis and digital observation of twenty English-language e-
novels and web series, this study examines the patterns of interactivity and
narrative construction that emerge. The results are expected to provide a
comprehensive understanding of the shift in the role of authors in contemporary
digital literature.

From a theoretical perspective, this research contributes to the
development of digital narratology studies and authorship studies in the context
of participatory culture. Previous studies have shown that author's authority in
the online environment is fluid and negotiable (Lindgren, 2022). However, there
has not been much research that examines how the structure of the obscure genre
mediates the form of the author's presence. This research fills this space by
combining simultaneous analysis of narrative forms and digital interactions.
Thus, the results have the potential to enrich the theoretical framework of the
relationship between digital aesthetics and the construction of author identities
in the era of global networks (Park, 2023).

From a practical perspective, this research has relevance to the
development of authorship practices in the digital era. Authors operating in
online platforms can leverage the findings of this research to understand effective
genre hybridization strategies in attracting reader participation. In addition,
digital publishing platforms can use the results of this research to design
interactive systems that are more responsive to communication patterns between
authors and audiences. In the context of literary education, the results of this
research can also be integrated into the digital literacy curriculum so that
students are able to read and produce texts with an awareness of the dynamics
of interactivity and narrative collaboration (Morgan, 2024). Thus, this research
not only enriches the theory, but also has broad applicative implications.

Overall, this study confirms that digital literature is an arena of cultural
transformation where the boundaries of genre, authors' authority, and the role of
readers are constantly negotiated. The genre-blurring phenomenon not only
reflects aesthetic innovation, but also a response to the demands of interactivity
in the global digital literacy ecosystem (Bautista, 2024). Through a descriptive
qualitative approach and interpretive narrative analysis, this study seeks to
articulate how literary meaning is produced through dynamic collaboration
between authors and readers. By highlighting the new forms of authorship that
are emerging in English-language e-novels and web series, this study strengthens
the understanding of the reconstruction of literary culture in the digital age. The
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results of the research are expected to be an important reference for the
development of postclassical narrative theory and contemporary authorship
practice.

LITERATURE REVIEW
Digital Literature and Narrative Innovation

Recent studies show that digital literature is not just an adaptation from
print to online format, but an explicit representation of narrative innovation that
utilizes interactivity, multimodality, and episodic structure (Setiawan & Saputra,
2020). For example, now works published in the form of e-novels or web series
allow readers to become active participants in the process of reading and creating
meaning, thus driving a significant change in traditional storytelling models (Bell
& Ensslin, 2024). In this perspective, digital mediums create a new "medial
reading" in which the reader's awareness of the medium becomes part of the
narrative experience (Bell & Ensslin, 2024). Consequently, the form and
consumption of literary texts are radically altered, linear structures are replaced
by more fluid and adaptive narrative networks. Previous studies have also
confirmed that digital platforms increase reader engagement in a way that has
never happened in print (Handayani et al., 2023). Thus, digital literature can be
understood as an arena of aesthetic and literary cultural transformation relevant
to genre-blurring studies.

Genre-Blurring and Hybrid Narrative Forms

The phenomenon of genre-blurring or genre blurring arises when the
boundaries between traditional literary categories (e.g. novels, poetry, fantasy)
become indecisive due to digital formats and mediums (Freddi, 2020).
Contemporary studies show that online narratives often combine elements of
speculative fiction, romance, horror, and realism in a single form of online series,
creating hybridities that challenge genre conventions (Nguyen, 2023). For
example, an analysis of online communities found that 80% of digital texts
contain a mixture of literary traditions that are usually seen as separate, signaling
a new narrative space resulting from the hybridization of genre and identity
(Indasari et al., 2024). This hybridity is not only aesthetic, but also ideological
because the merging of genres can open up space for value negotiation and
author-reader interaction (Manar, 2022). In the context of e-novels and English-
language web series, this phenomenon becomes important to understand as
genre-hybrid motifs allow for narrative flexibility and resonance of global
audiences. Therefore, this research focuses on how hybrid forms of the genre
emerged and what their implications are for the narrative structure and authority
of authors.

Authorial Presence in Digital Contexts

The concept of authors' presence in traditional print literature has been
associated with single authority and narrative control, but in the digital context,
such presence is increasingly negotiated through online interaction (Jestrovic,
2020). Research such as Dewi et al. (2024) show that in digital novels, reader

5574



Formosa Journal of Multidisciplinary Research (FJMR)
Vol. 4 No. 11, 2025: 5571-5584

comments can influence the author's creative process and expand the dimension
of textual authority. In fact, research on author acceptance of reader feedback
confirms that narratives are now open to collaboration between readers and
writers (Dewi et al., 2024). In addition, Bell & Ensslin's latest book (2024) confirms
that digital readers are now in a mediating position that influences how texts are
read and how authors present themselves. In e-novels and web series, authors
often appear as figures who speak directly to the reader through metadata
printout, episodic commentary, or social media, replacing the position of "closed
author" with "participatory author". Therefore, the phenomenon of authorial
presence in digital literature needs to be studied empirically in order to
understand the dynamics of contemporary authorship.

Interactive Reader-Author Dynamics and Participatory Culture

Participatory culture in digital literature emphasizes that readers are no
longer passive consumers, but contributors to the direction, form, and meaning
of the narrative (Miller, 2022). The study of Rajakannan and Rukmini (2024)
shows how hyper-text fiction provides one of the real examples where reader
engagement actively changes the narrative structure and expands the scope of
authorial presence. In the context of e-novels and web series, reader comments,
narrative voting, or the "choose your path" feature allow readers to influence the
storyline — thereby magnifying narrative engagement and flexibility. Indonesian
research by Handayani et al. (2023) also found that the use of digital literature in
educational contexts facilitates active reader engagement through the
transformation of texts into interactive digital formats. This suggests that the
reader and the author are both actors in the process of creating meaning, which
marks a paradigmatic shift from closed narratives to open narratives. Thus, this
study will focus on how the dynamics and forms of reader-author interaction
affect narrative construction and digital authorship.

Theoretical Implications for Narratology and Digital Literary Studies

The study of postclassical narrativeology has emphasized that texts are
not closed entities produced only by authors, but spaces for the negotiation of
meaning between authors, readers, and contexts (Richardson, 2021). However,
the presence of digital mediums poses new challenges to traditional narrative
theory as structure, authority, and medium change simultaneously (Bell &
Ensslin, 2024). Setiawan and Saputra (2020) argue that the evolution of digital
literature expands the realm of narrativeology to the realm of interactivity and
multimodality, thus demanding a new theoretical framework in literary studies.
This research contributes by proposing that the combination of genre-blurring
and authorial presence in digital literature requires the development of a
narrative theory that considers media-specificity, collaboration, and genre
hybridity. Thus, the theoretical contribution of this research is to expand the
digital humanities and narrative literature towards new narrative forms born
from digital interactions. Finally, practically, the results of this study can inform
authorship practices, online publishing, and digital literary education with a
theoretical framework that is more relevant to the digital literacy era.
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METHODOLOGY
Research Approach and Design

This study uses a qualitative approach with an interpretive descriptive
design, which aims to understand the phenomenon of digital literature in depth
through the analysis of meaning, narrative, and digital interaction between
authors and readers. This approach was chosen because it is in accordance with
the characteristics of literary research that emphasizes contextual interpretation
and meaning formed in online participatory spaces (Murray, 2021). Descriptive
design is used to describe the form of genre blurring and the construction of the
author's presence in e-novels and web series in a systematic manner. The
researcher positions himself as an interpretive observer who interprets digital
texts and activities as cultural data. The paradigm used is constructivist because
it emphasizes the formation of meaning through digital interaction (Kozinets,
2022). Thus, this research focuses on understanding the process of authorship
representation and genre dynamics in the electronic literary environment.

Population and Sampling Techniques

The research population includes English-language digital literary works
published in the form of e-novels and web series between 2020 and 2024 on
platforms such as Wattpad, Kindle Direct Publishing, and Webtoon. The
sampling technique uses the purposive sampling method because this research
requires texts that are relevant to the concepts of genre-blurring and authorial
presence (Flick, 2022). A total of twenty (20) works were selected based on the
criteria of narrative completeness, level of interactivity, and the existence of
comments or reader feedback. This selection is based on the principle of
phenomenological representation, not statistics, to obtain variations in the form
of author's representation in a digital context (Hennink et al., 2023). This non-
probability approach allows researchers to dig deep data that cannot be
quantitatively measured. Thus, the sample taken is considered sufficient to
achieve saturation data in a qualitative study.

Data Collection Techniques

Data was collected through three main techniques, namely digital text
documentation, interactive observation, and analysis of reader comments on
online platforms. Documentation is carried out by copying and archiving e-novel
and web serial texts in digital format for systematic analysis. Observations were
carried out by monitoring the activities of authors and readers, including the
frequency of updates, communication styles, and response patterns to narratives.
Commentary analysis is used to understand the extent to which readers
participate in the formation of meaning, which reflects the author's presence
collaboratively (Williams, 2022). The validity of the data is strengthened through
triangulation data by comparing the results from the three sources to ensure the
consistency of the findings (Patton, 2021). This process allows researchers to
build a comprehensive understanding of the dynamics of text and digital context.
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Research Procedure

The implementation of the research began with the object identification
stage, followed by the collection of text and digital data for three months. After
the data was collected, the researchers conducted initial coding to group themes
related to mixed genre forms and digital authorship expressions. The next stage
is an in-depth analysis of narrative elements, dialogue, and reader participation
mechanisms. Furthermore, the observation and comment data were confirmed
through a member checking process with active readers and the online literary
community to increase the credibility of the findings (Nowell et al., 2023). All
processes are carried out systematically using NVivo 14 software to support
qualitative data management. This study ends with a synthesis of the results of
the analysis to identify conceptual patterns that represent the relationship
between genre-blurring and authorial presence in digital contexts.

Data Analysis Techniques

Data analysis was carried out using thematic coding and interpretative
narrative analysis methods, which allowed the identification of key themes
related to hybrid genre forms and author representation. The analysis process
involves three stages, namely data reduction, data display, and conclusion
drawing as stated in the Miles and Huberman model adapted for the context of
digital literature (Silverman, 2022). Text data and digital interactions were
processed using NVivo 14 to map the relationships between themes and identify
the frequency of occurrence of key concepts. The validity of the analysis was
strengthened through reliability tests between researchers that reached
conceptual agreement on the coding results. This interpretive approach aims to
extract meaning that emerges from human-text interactions in the digital
ecosystem. Thus, the results of the analysis are expected to be able to explain new
authorship patterns and genre paradigm shifts in contemporary digital literature.

RESEARCH RESULT
The Dynamics of Genre Mixing in Digital Literature

The results of the analysis of twenty digital works show that genre-
blurring is a major feature in the narrative construction of e-novels and web series
in English. The author is no longer bound by the conventional boundaries
between science fiction, romance, mystery, and social realism, but instead
combines various thematic and structural elements to create a dynamic and
complex reading experience. This process is identified through observation of
plot structure, language style shifts, and cross-genre narrative adaptations that
appear in each digital episode.

Through the approach of narrative analysis and thematic coding, it was
found that genre flexibility serves as a creative strategy that increases the appeal
of the story while expanding the space for reader participation. Some writers
consciously blur the boundaries between genres to pique readers' curiosity, while
others do so as a form of response to online audience feedback. This phenomenon
confirms that genre is no longer a standard framework, but rather an adaptive
medium that lives in digital interaction. Thus, genre mixing acts as a bridge
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between traditional literary aesthetics and digital innovations that are oriented
towards the reader's experience.

Author's Presence in the Digital Space

The author's presence in e-novels and web series is no longer passive or
hidden behind text. Based on the results of observations and analysis of online
comments, it was found that authors actually appear actively through direct
communication mechanisms, continuous content updates, and responses to
reader feedback. This phenomenon shows a paradigm shift in authorship from
an authoritative model towards a collaborative one, in which authors play the
role of mediators of meaning that bridge texts and online communities.

The interpretive approach used reveals that the form of digital author's
presence includes two layers: first, explicit presence through direct interactions
such as comments and author's notes; Second, implicit presence through the
author's way of adjusting the storytelling style based on the rhythm and response
of the reader's community. Data from the observations show a consistent
communication pattern, where the author actively negotiates meaning through a
digital dialogue space. This pattern signals that authorship authorities are now
more interactive and democratic, reinforcing the understanding that digital texts
are products of social collaboration, not a single expression.

Reader Engagement and Participation

An analysis of reader participation on platforms such as Wattpad and
Webtoon reveals that interactivity is a fundamental element in the formation of
digital literary narratives. Readers not only function as consumers, but also as co-
creators who contribute to the development of stories through comments,
suggestions, or even follow-up ideas. Based on the results of data collection
through interactive observation and commentary analysis, it was found that the
level of reader involvement directly affects the direction of narrative
development, especially in episodic works.

The thematic analysis method shows the existence of three main forms of
participation: emotional responses to characters, structural inputs to storylines,
and interpretive discussions of the symbolic meaning of the text. This
engagement shows that the reader community plays a role in shaping the
dynamics of the text in a sustainable way. Authors often adjust parts of the story,
change the direction of the plot, or add new elements based on the discussion in
the comments section. Thus, reader participation has become a form of collective
authorship that enriches the creative process and strengthens the emotional
attachment between the text and its digital community.

Paradigm Shift in Authorship in the Digital Era

The most significant finding of this study is the emergence of a new
authorship paradigm that is collaborative and adaptive. Interpretive analysis of
writer-reader interactions shows that the process of creating meaning now takes
place in an open dialogical space. Authors are no longer considered the sole
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source of meaning, but rather part of a creative social network that includes
readers, platform algorithms, and online community dynamics.

Data obtained from narrative coding shows that digital authors often form
their identities based on interaction with readers through communication styles,
how to respond to comments, and strategies to build audience loyalty. This
process gives birth to the concept of shared authorship, where the text becomes
the result of negotiations between the author's vision and the reader's perception.
This new paradigm marks a fundamental shift in modern authorship theory:
from a single, hierarchical model to a participatory network model.
Conceptually, this change emphasizes that digital literature is not just a new form
of media, but a representation of a collaborative culture that redefines the
boundaries between the production and consumption of literary texts.

DISCUSSION

The results of this study confirm that the development of digital
publishing platforms has fundamentally changed the way authors and readers
interact with literary texts. This phenomenon shows that digital literary works
are no longer limited to linear narrative forms, but rather present as experimental
spaces that allow the blurring of boundaries between genres. This transformation
is in line with the concept of postclassical narratology which emphasizes the
flexibility of form and the involvement of the audience in shaping meaning
(Ryan, 2021). In the context of e-novels and web series, texts become collaborative
products in which narrative structures, language styles, and even the direction
of stories can change following the dynamics of digital interaction. This shift
shows that the digital literary space has become a new arena of cultural
production that challenges the traditional authorship paradigm. Therefore, the
results of the study broaden the understanding of the relationship between
technology and contemporary literary practice.

The genre-blurring phenomenon found suggests that authors are taking
advantage of digital flexibility to combine various narrative conventions to
engage readers. Hybrid forms such as the blending of science fiction and romance
or the combination of social realism with fantasy reflect the global tendency of
digital literature to break the boundaries of conventional aesthetics. These
findings reinforce the argument that genre obscuration is a creative strategy that
accommodates diverse and fast-changing audience preferences (Anderson,
2023). Through this approach, authors not only explore new narrative forms, but
also create an emotional closeness with the reader through cross-genre elements.
This process makes digital texts more dynamic and adaptive to online
community feedback. Thus, genre-blurring serves as a form of aesthetic
innovation as well as a negotiation tool between individual expression and the
expectations of the collective reader.

Findings related to author presence show that in the digital environment,
the author's position is no longer singular authoritative. Direct interaction
through comments, updates, and instant responses to readers creates a new
pattern of authorship that is participatory and responsive. This is in line with the
participatory culture theory put forward by Jenkins (2020), where the boundary
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between content producers and consumers is becoming increasingly blurred. In
the context of digital literature, authors play the role of facilitators who mediate
the reading experience rather than as the sole authority on the meaning of the
text. This change shows an epistemological shift in the concept of authorship
from hierarchical production to an online community-based collaborative
process. Thus, this study emphasizes the emergence of new forms of narrative
authority that originate from social and technological interactions.

Analysis of digital interactions shows that readers play an active role in
shaping the direction of the narrative and interpreting the text collectively. These
patterns of participation can be categorized as emotional, structural, and
interpretive participation, each of which contributes to the formation of the
meaning of the text. In the perspective of digital literacy culture, this
phenomenon reinforces the concept of reader-response theory which states that
the meaning of texts is open and negotiated through the reader's experience
(Miller & Evans, 2022). Reader engagement creates a new dynamic where digital
literary works become the result of social interaction and not just individual
expressions of authors. The results of this study show that the structure of
meaning is now constructed through the mechanism of comments, likes, and
shares, which expand the boundaries between text and context. Thus, the role of
readers in digital literature transforms from passive to collaborative and creative.

From the results of the narrative analysis, it was found that there was a
shift in the authorship paradigm from the traditional model to a collaborative
and adaptive model. This shift illustrates the emergence of the concept of shared
authorship in which authors and readers jointly create the meaning of the text in
an ongoing manner. This model is in line with the theory of digital authorship
put forward by Hayles (2021), which emphasizes that digital texts are always in
an "open" state and can be modified collectively. In this context, literary authority
is no longer determined by the name of a single author, but by a wider network
of participation. As a result, the boundaries between authors, readers, and works
become increasingly fluid and intertwined. These findings have implications for
the redefinition of authorship functions as a social practice rooted in digital
interactivity and collaboration.

Several factors support the emergence of this phenomenon, including
advances in interactive technology, wide access to digital platforms, and changes
in reader behavior in the era of social media. These factors are creating a new
literacy ecosystem that emphasizes speed, openness, and emotional engagement.
In this context, digital media acts as a catalyst that strengthens the reciprocal
relationship between authors and readers (Lawrence, 2022). However, the
tindings also show a limitation in the level of narrative depth due to the pressure
to respond to audiences quickly. This phenomenon poses a dilemma between
spontaneous creativity and artistic consistency in the creation of digital works.
Thus, while digital platforms enrich interactivity, they also demand a new form
of aesthetic discipline that differs from conventional literature.

The results of this study are consistent with previous findings on the
transformation of authorship in the online environment, but provide a new
perspective on genre hybridity and meaning collaboration. While previous
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research has emphasized more on the technological aspect, this study highlights
the social and narrative dimensions of digital interactions (Gibson, 2023). This
difference shows that the evolution of digital literature depends not only on the
medium, but also on the active participation of users. Thus, this study
complements the previous literature by adding an interpretive framework that
highlights the dynamics of emotions, responses, and adaptations in digital texts.
This comparison also shows that each technological innovation brings unique
narrative implications to the literary structure. Therefore, the results of the study
contribute to expanding the cross-disciplinary understanding between literary
studies, digital communication, and cultural theory.

The limitations of this study lie in the limited scope of the sample to
English-language works and specific platforms, so the results cannot be
generalized for all forms of global digital literature. In addition, the analysis still
focuses on the interaction of text and readers, while the algorithmic dimensions
and digital economy have not been widely explored. Advanced research can
integrate digital ethnography analysis to understand how algorithms and
platform policies affect authorship representation. A cross-disciplinary approach
that combines text analysis, user behavior, and media studies can provide a more
comprehensive understanding. Thus, the next study is expected to be able to
bridge the gap between digital narrative theory and participatory literacy
practices more broadly. This recommendation is expected to strengthen the
theoretical contribution of research to the development of contemporary digital
literature studies.

CONCLUSIONS AND RECOMMENDATIONS

This study concludes that the mixing of genres in digital literature plays
an important role as a creative strategy that allows for the flexibility of narrative
forms while increasing reader engagement. Through an analysis of e-novels and
English-language web series, it was found that genre-blurring creates space for
authors to combine different storytelling styles without conventional limitations.
This phenomenon shows that digital literature is not only a technological
adaptation, but also a form of cultural reconstruction that reflects changes in the
way people read, write, and interact with texts. Thus, this study confirms that the
dynamics of digital literature encourage the emergence of new narrative forms
that are more open, interactive, and responsive to the social context of their
readers.

In addition, the results of the study show an important shift in the concept
of authorship from individual to collaborative. The author is no longer the sole
center of authority, but rather acts as a facilitator of meaning who interacts
directly with the reader through online platforms. This mutual relationship
reinforces the idea of shared authorship where the process of creating works
takes place in a participatory manner. The contribution of this research lies in
strengthening the theoretical understanding of postclassical narratives and
contemporary authorship practices in the digital age, as well as opening up
opportunities for further research examining the relationship between
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technology, creativity, and reader participation in the evolution of modern
literature.

ADVANCED RESEARCH

Future research can be expanded by examining how platform algorithms
such as recommendation systems, content ranking, and visibility mechanisms
shape genre-blurring dynamics and authorial presence in e-novels and web
serials, suggesting that narrative development is influenced not only by social
interaction but also by the digital infrastructures governing reader engagement.
Subsequent studies may incorporate digital ethnography to map the interplay
between reader behavior, authors’ adaptive strategies, and platform
interventions in constructing narrative authority. Comparative analyses across
cultures and languages are also essential to determine whether patterns of
collaborative meaning-making, genre hybridization, and reader participation are
globally consistent or shaped by distinct local literacy contexts. Such
investigations are expected to enrich digital narratology and generate new
conceptual models explaining how hybrid narratives and distributed authorship
emerge within contemporary digital literary ecosystems.
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